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1. Executive Summary 
 
1.0 The Cambridge Rules public art commission is funded through S106 

contributions, which are linked specifically to public art and therefore cannot 
be used for anything other than commissioning new works of public art.  The 
maximum budget for this commission is £115,000, which includes project 
management fees. 

 
1.1 The Cambridge Rules were a code of football rules first drawn up at Cambridge 

University, and the creators sought to formulate a game that was acceptable 
to students who had played various codes of public school football and each 
with different rules. The Cambridge Rules are notable for allowing goal kicks, 
throw‐ins, and forward passes and for preventing running whilst holding the 
ball and were first put into practice on Parker’s Piece. The rules were very 
influential in the creation of the modern Rules of Association Football, drawn 
up in London by The Football Association in 1863.  

 

1.2 To celebrate the Cambridge Rules and their importance in the creation of the 
Football Association Rules, a match was re‐enacted in April 2000 between a 
football team from Jimmy’s Night‐shelter, a hostel for the homeless which 
borders Parker’s Piece and the Cambridge University first XI. It was after this 
match, that the residents of ‘Jimmy’s’ and the local community began a 
campaign for an artwork to be commissioned to mark the importance of the 
Rules and also commemorate Parker’s Piece as the ‘home of football’; also 
members of the public have supported the idea and as such Cambridge City 
Council agreed that it would be appropriate to commission a public artwork to 
recognise the global importance of the Cambridge Rules. 

 

1.3 The vision for this commission is to celebrate and promote the ‘Cambridge 
Rules’ and the important role they played in the formation of the Football 
Association Rules, 150 years ago. Artists were asked to develop a concept for 
an artwork that engages with the people of Cambridge and beyond and one, 
which conveys a little known but important story, which has had a global 
impact. 

 
1.4 After a rigorous selection process, four artists were commissioned to develop 

concept proposals for the artwork. These proposals have been assessed 
against the artist brief (including taking advice from an independent art expert) 
and taking into account public consultation, a ‘preferred artist’, has been 
chosen to develop the concept into a detailed design. The four artists, who 
developed the concept proposals, are: Kenny Hunter, Mark Titchner, Neville 
Gabie/Alan Ward and Nayan Kulkarni. 

 
1.5 The concept proposals for the Cambridge Rules public art commission were 

exhibited online and at several city centre locations between the 10th and 
27th November. The main objective for the exhibition was to provide an 
opportunity for the public to comment on the four proposals but they weren’t 



 4 

asked to vote for a favourite. The consultation process also included 
presentations the City Council’s Public Art Panel. 

 
1.6    The total number of representations received during the consultation period 

was 187. The following are the amounts of direct support for each artwork 
from respondents during the consultation process: 

 Kenny Hunter - 42   

 Mark Titchner – 14 

 Neville Gabie/Alan Ward – 69 

 Nayan Kulkarni - 31 
 

1.7    Where a respondent voiced a negative opinion about the project or the 
concept proposals, the reasons were as follows: Parker’s Piece is an 
inappropriate location for an artwork; None of the proposals are supported; 
and the budget should be used for flower beds/seats and other community 
uses. 

 
1.8 The proposals by Kenny Hunter and Neville Gabie/Alan Ward had the most 

direct support from the public. The main reason given by respondents for 
supporting Kenny Hunter’s proposal, ‘Black Apollo’, was that the sculpture 
embraces classical principles as a commemorative piece and that the rules as 
interpreted by the female referee are the embodiment of where we are today 
and the work also looks to the future. Some respondents had the view that the 
traditionalist response for the design of the artwork was old fashioned and 
some were challenged by a female form representing football. This was 
interpreted by some respondents as being an action of political correctness 
rather than a statement of how far football has come in the 150 years since the 
Rules were developed. With regards the proposal by Neville Gabie/Alan Ward, 
‘Written in Stone’, respondents felt that the artwork celebrated both the 
history and the international impact of the rules, and would leave an 
aesthetically satisfying sculpture; a very strong and interesting concept that 
will engage audiences all over the world. However, some respondents felt that 
this proposal was too ambitious and complex and urged caution in taking it 
forward. 

 
1.9     The Council assessed the concept proposals against the artist brief and the 

criteria for assessment contained within that brief. It then considered the 
results of the public consultation alongside consultation responses from the 
Public Art Panel.  After due consideration, the concept proposal to be taken 
forward to the next stage of the project is ‘Written in Stone’ by Neville Gabie 
and Alan Ward. 

 

1.10 ‘Written in Stone’, delivers the vision, for this commission to celebrate and 
promote the ‘Cambridge Rules’ and the important part they played in the 
formation of the Football Association Rules, 150 years ago. It is also an 
artwork, which through its process will engage with the people of Cambridge 
and beyond and convey the story of the Cambridge Rules globally.  
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2.0 Introduction  
 
2.1 Parker’s Piece is a large public open space in Cambridge City Centre and 

consists 9.6 hectares of well‐manicured grass land. The Space is traversed 
diagonally by two main walking and cycling paths, and in the centre where 
these paths cross, is a single lamppost, which is colloquially known among 
Cambridge University students as ‘Reality Checkpoint’. Parker’s Piece is 
bounded by Park Terrace, Parkside, Gonville Place, and Regent Terrace and by 
public services and facilities including Parkside Police and Fire Stations, the 
Parkside Swimming Pool and the Kelsey Kerridge Sports Centre. It is located 
within the Central Conservation Area, which is the largest Conservation Area in 
Cambridge. 

 

2.2    Parker’s Piece was owned by Trinity College but in 1613 it was exchanged with 
the Cambridge Corporation for the majority of Garret Hostel Green, an island 
on the River Cam, and the site of the current Wren Library, Trinity College. It 
gained its name from Edward Parker, a cook who leased the land from Trinity 
College and was granted the rights to farm on it. 2013 marks the 400th 
Anniversary of the City of Cambridge taking ownership of Parker’s Piece. 

 
2.3 In the 19th century, it became one of the principal sports grounds used by 

students at the University of Cambridge and numerous Varsity Matches against 
Oxford took place there. Football was commonly played on the Piece, as is 
described in the following quotation from George Corrie, Master of Jesus 
College (1838): "In walking with Willis we passed by Parker's Piece and there 
saw some forty Gownsmen playing at football. The novelty and liveliness of the 
scene were amusing!” 

 
2.4 Today, Parker's Piece has a special place in the history of modern football 

games, as it was here that the Cambridge Rules of 1848 were first put into 
practice. The Cambridge Rules were a code of football rules first drawn up at 
Cambridge University, and the creators sought to formulate a game that was 
acceptable to students who had played various codes of public school football 
and each with different rules. The Cambridge Rules are notable for allowing 
goal kicks, throw‐ins, and forward passes and for preventing running whilst 
holding the ball. These rules were very influential in the creation of the 
modern Rules of Association Football, drawn up in London by The Football 
Association in 1863. 

 

2.5 To celebrate the Cambridge Rules and their importance to the creation of the 
Football Association Rules, a match was re‐enacted in April 2000 between a 
football team from Jimmy’s Night‐shelter, a hostel for the homeless which 
borders Parker’s Piece and the Cambridge University first XI. The University 
won 5‐2. The match was played in football kit of the period, to the Cambridge 
Rules and using a ball specially made by Mitre to the specifications of the time. 
Such was the interest in, and support for the match that it commanded 
international interest. FIFA used the occasion to lead the editorial of its 
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international magazine, in which it reminded the modern footballing 
professional what the original spirit of the game was. The match was refereed 
by David Ellery, England’s leading referee, the match commentary was made 
by Jimmy Hill the well‐known football commentator and sporting personality. 
After the game a plaque explaining the Cambridge Rules and the historical 
importance of the game was affixed to a tree on Parker’s Piece, bearing the 
following inscription: ‘Here on Parker's Piece, in the 1800s, students 
established a common set of simple football rules emphasising skill above 
force, which forbade catching the ball and 'hacking. These 'Cambridge Rules' 
became the defining influence on the 1863 Football Association rules’. 

 
2.6 It was after this match, that the residents of ‘Jimmy’s’ began the campaign for 

an artwork to be commissioned to mark the importance of the Rules and also 
commemorate Parker’s Piece as the ‘home of football’; members of the public 
have also supported the idea and as such Cambridge City Council agreed that it 
would be appropriate to commission a public artwork to recognise the global 
importance of the Cambridge Rules. The principles for this commission were 
approved at Environment Scrutiny committee on October 8th 2013. The 
Cambridge Rules public art commission is funded through S106 contributions, 
which are linked specifically to public art and therefore cannot be used for 
anything other than commissioning new works of public art.  The maximum 
budget for this commission is £115,000, which includes project management 
fees. 

 
3. Feasibility and Location 
 
3.1     In order for the artwork to commemorate the importance of Parker’s Piece as 

a part of the story of the Cambridge Rules it requires to be located within the 
Piece itself, which is within the Central Conservation Area. The Council is aware 
of the sensitive context and issues regarding locating a work within this much 
loved space. The 2001 Parker’s Piece Conservation Plan notes ‘the Piece’s 
strong connection to football and knowledge of this connection could be lost if 
it is not shared or marked in some way, diminishing the social history 
associated with Parker’s Piece.’ The Plan supports connections to the 
Cambridge Rules to be commemorated and celebrated in an appropriate way 
without compromising the essential character of Parker’s Piece.  

 
3.2     The principle of locating an artwork within Parker’s Piece being acceptable was 

demonstrated in 2002, when a much larger work to celebrate the Cambridge 
Rules was given Planning Permission (C/02/0864) and thus a precedent set for 
the development and delivery of a public art project within this public open 
space. This proposal was developed by the community, led by ‘Jimmy’s’ 
Homeless Shelter and comprised of a design for an artwork to be located in the 
eastern corner of the Piece. The project was never realised due to escalating 
and prohibitive costs.  
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3.3     A robust process was followed, when identifying a location for the Council’s 
Cambridge Rules commission, which included consultation with stakeholders 
and Planning Officers. It was agreed that the eastern corner of the Piece could 
provide a setting for a work, which did not disrupt the activity taking place 
within it and also provides a context that enhances the work itself. The location 
can be seen in Appendix 1.   

 
4.0 Objectives 
 
4.1 The Council, when developing the project and artists brief, identified a range of 

outcomes the project should address. The artist brief is contained within 
Appendix 2 and includes the following objectives:  

 The work should celebrate the ‘Cambridge Rules’ and acknowledge 
the important role that these Rules played in establishing the Football 
Association Rules in 1863.  

 It is also important that this commission signifies the importance of 
Parker’s Piece as the birth place of football both not only within the 
City of Cambridge, but both nationally and internationally.  

 In practical terms’ the work should be robust, attractive, require 
minimal maintenance  

 The work should recognise the Conservation Area status that Parker’s 
Piece is located within 

 The art work should not be dominant within the wider context of 
Parker’s Piece and have a minimal impact within the environment. 

 
5.0 Artist Selection 
 
5.1 In selecting the artist for this commission, the Council undertook a ‘Limited 

competition’ process, whereby through thorough research, a longlist of 
appropriate and experienced artists (whose artistic practice suited this 
commission) was compiled. This longlist was then reduced down to a final 
shortlist of four preferred artists. Those artists were then invited to express 
an interest in the commission by submitting an initial response to an artist 
brief in the form of a concept proposal. This process took place with an 
unpaid independent art expert as part of the team and also in consultation 
with others who work within the public art profession. 

 
The four artists were, as follows: 

 Kenny Hunter 

 Mark Titchner 

 Neville Gabie/Alan Ward 

 Nayan Kulkarni 
 
5.2     Based on consideration of the four concept proposals, one preferred artist will 

be asked to develop a detailed design for the artwork. The selection criteria for 
choosing the preferred artist includes consideration of the following: 
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  Artist’s track record and quality of work 

  Addressing the objectives of the artist brief 

  Appropriateness of the concept proposal to the site 

  Experience with similar commissions or materials 

  Financial viability/value for money 

  Technical viability 

  Longevity and sustainability 

  Public consultation 

 
6.0 Consultation Activity    
 
6.1 The public were invited to provide comment on the four concept proposals 

produced by the artists. They were not asked to vote for a favourite artwork 
but rather to provide their thoughts on the appropriateness of the proposals to 
celebrate the Cambridge Rules story. The consultation leaflet is contained 
within Appendix 3. 

 
6.2 The concept proposals for the Cambridge Rules artwork commission were 

exhibited in the Guildhall from November 10th to November 24th. An exhibition 
also took place in the Grand Arcade on November 24th, which was attended by 
Council Officers. The designs were also exhibited on the Council’s website 
November 10th to November 27th. 

 
6.3     The Council received a total of 187 submitted responses throughout the 

consultation period. Council Officers also spoke with approximately 100 
members of the public at the exhibition held in the Grand Arcade. Every effort 
has been made to ensure that the analysis has been compiled with accuracy. 

 
6.4    The Council also has a Public Art Panel, which provides independent advice on 

public art proposals to assist it in the decision making process regarding 
assessing the quality of public art projects. On September 9th, all four artists 
presented their concept proposals to the Panel whom were offered the 
opportunity to ask questions about the designs. The Panel met again on 
October 14th to further discuss the proposals. 

 
7.0 The Artists Design Approach, Assessment and Consultation Summary   
 
7.1     Proposal 1: Kenny Hunter ‘Black Apollo’– Design Approach (The full proposal 

is contained within Appendix 4) 
 
          ‘Black Apollo’ is a proposal for a life size bronze sculpture that embodies the 

historic role of football rules through the symbol of the referee. Inspiration for 
this proposal came from the world of Classical Sculpture, although I am also 
keen to reflect modern aesthetics and sensibilities as well. To this end I have 
chosen to depict a contemporary female referee as my subject. 
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I want my proposed sculpture to express the age it was conceived in, as well as 
articulating the distance travelled from the Cambridge Rules of 1848 to the 
modern global sport of football. The rules will continue to change but their 
purpose is constant, to ensure fairness and to allow skill to flourish. The base 
would be a cylinder of grey stone with an inscription, bearing the dates of the 
Cambridge Rules and the date of the sculptures inception carved in Roman 
numerals around it.’ 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
Council Assessment Summary 
 
7.2     In considering ‘Black Apollo’ against the objectives and criteria within the artist 

brief, it scored highly in terms of the quality of the concept, making and also 
against practical considerations that must be taken into account with any 
public art project. The referee symbolises the Rules and the Council feels that 
the proposal is forward looking and makes a direct but thought provoking 
statement about the changes within football over the last 150 years; it is a 
snap shot of today. The inclusion of a female representation realised in the 
classical style for the referee will be challenging for some people but in many 
cases, the most successful works of art within the public realm are those, 
which ask questions of the viewer. The subject matter and quality of material 
and making of the work will give it longevity.  The work is yet to be fully 
resolved as it is only at the concept design stage and as such the Council would 
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recommend that the design of the plinth is revisited to be lower and allow the 
public to sit on it. Also, the sculpture would require a landscape design around 
the plinth to provide it with a context. The Council would seek a guarantee that 
the strength of the outstretched arm would be of such that it could with stand 
any attempts of vandalism. The proposal does not include a public engagement 
element.  

 
Consultation Summary 
 
7.3 Out of the 187 representations, where respondents expressed support for one 

or more on the four proposals, 42 were in support of this design. 
 
7.4 The main reason given by respondents for supporting Kenny Hunter’s proposal, 

‘Black Apollo’, was that the sculpture embraces classical principles as a 
commemorative piece and that the rules as interpreted by the female referee 
are the embodiment of where we are today and the work also looks to the 
future. Some respondents had the view that the traditionalist response for the 
design of the artwork was old fashioned and some were challenged by a 
female form representing football. This was interpreted by some respondents 
as being an action of political correctness rather than a statement of how far 
football has come in the 150 years since the Rules were developed.   

 
7.5     At the Grand Arcade exhibition where the public had the chance to talk to 

officers and ask questions, ‘Black Apollo’, was highly supported with 35% of 
those who provided verbal feedback, supporting the design as the strongest.  

 
7.6     The final feedback from the Council’s Public art Panel is expressed in the 

following extract from meeting Minutes: 
 
           ‘Conceptually, this was seen as an intelligent approach to the brief as a female 

referee figure suggests the evolution of the rules and is therefore positive and 
forward-looking as well as having an obvious association with football. All 
agreed Kenny Hunter gave a very good presentation of a proposal that also has 
the potential to be enduring. The Panel agreed however as with all four 
proposals, there was room for development. As certain aspects of the detailing 
are not necessarily be fixed at this stage, and as the title for example makes no 
reference to the rules, the Panel all agreed that further refinement was 
needed in order to ‘anchor’ the piece.  Again there was some difference of 
opinion expressed, as some Panel members considered whether the female 
figure was too tokenistic or generic, although all agreed her pose would need 
to be more assertive if the piece was to have anything resembling the impact 
of Hunter’s Glasgow firefighter. The Panel were reminded of the extreme 
public nature of Parker’s Piece and would welcome a style of plinth that would 
encourage the public to engage with this piece. All agreed that if selected, the 
scale, siting and lighting of Hunter’s piece would be crucial to its success.’ 
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7.7     Proposal 2: Mark Titchner ‘Before the Line there was Nothing’ - Design 
Approach and Consultation Summary (The full proposal is contained within 
Appendix 5) 

 
          ‘Given that the Cambridge Rules were first drawn up at Cambridge University 

my proposal attempts to consider both football and the making of rules as a 
philosophical proposition and Parker's Piece as the point of origin for a new 
way of thinking about the world. Our understanding of football and its cultural 
impact begin here with the formalising of various football rules into a single set 
of universal points. 

 
           I have tried to represent these complex ideas in simple, yet enigmatic language 

with the phrase: 'BEFORE THE LINE THERE WAS NOTHING'. The word 'line' 
refers to the formalising of the game; the drawing of the first modern goal and 
side-lines and the idea that before this action took place football, as we know 
it today did not exist’. 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Council Assessment Summary 
 
7.8        In considering ‘Before the Line There Was Nothing’ against the objectives and 

criteria within the artist brief, it scored highly in terms of the quality of the 
concept; a simple but playful statement telling the story of the Rules. The 
frame for the text is designed to the dimensions of a goal post and this ties 
the statement to the subject matter. Mark Titchner’s work is always a 
proposition, which asks questions of the audience and, which encourage the 
audience to ask questions of it. As an artwork, this proposal is strong. The 
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work may challenge people but this can be considered a strength rather than 
a weakness. The proposal also contains a public engagement element. The 
frame for the text is currently climbable and whilst this is not necessarily a 
bad thing, consideration will need to be given to its design should the work 
be chosen to reduce risks associated with climbing.  

 
Consultation Summary 
 
7.9 Out of the 187 representations, where respondents expressed support for 

one or more on the four proposals, 9% were in support of this design. 
 
7.10 The main reason given by respondents for supporting Mark Titchner’s 

proposal was that as an artwork it is the strongest of all four, conceptually.  
The sculpture asks questions of the viewer as much as the viewer asks 
questions of it. However, some respondents simply did not understand the 
proposal. There were concerns about the scale of the work and risks 
associated with climbing the work.   

 
7.11     At the Grand Arcade exhibition where the public had the chance to talk to 

officers and ask questions, this proposal was supported by approximately 
20% of those who provided verbal feedback, as being the strongest design for 
the project. 

 
7.12     The final feedback from the Council’s Public art Panel is expressed in the 

following extract from meeting Minutes: 
 
            ‘There was a difference of opinion expressed among the Panel. While some 

felt it was the strongest of the four proposals in terms of an artwork; both 
elegant and playful in its use of materials, light and font, others felt the 
wording was rather negative, with a meaning that would leave most on-
lookers feeling either baffled or empty. All agreed there was a likelihood the 
piece would be used as a climbing frame and that the associated risks would 
need to be thoroughly explored including possible damage. The Panel also 
debated the longevity of the piece and when considering the majority of 
those who use Parker’s Piece, whether the piece was too absolute and 
therefore more appropriate as a temporary installation. Should this be the 
chosen piece, it was the Panel’s view that public engagement would be 
crucial and its robustness in terms of play and risk would need to be 
thoroughly examined.’ 

 
7.13     Proposal 3: Neville Gabie/Alan Ward ‘Written in Stone’ - Design Approach 

and Consultation Summary (The full proposal is contained within Appendix 6)  
 
             ‘What began as a simple set of rules for a game played on a patch of ground 

in Cambridge has grown into a worldwide phenomenon embraced by diverse 
cultures around the world. Our project sets out to celebrate this vast 
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international community and how it in turn enriches our own lives and 
cultural understanding. 

 
             A large granite block of stone will be inscribed with the rules in numerous 

languages, through local community engagement, and then be cut into 9 
equal pieces. The central piece will stay on Parker’s Piece, the other eight will 
be sent as ‘gifts’ to worldwide locations tracing pioneering stories where 
football took root. 

 
             In exchange, on an interactive website, we will be inviting that global 

audience to share with us through photography, video and audio, their own 
experiences of where they play; the goalposts, pitches, spectators’ benches 
and other details including reading the rules in as many different languages 
as possible – creating a worldwide visibility for the original rules and Parker’s 
Piece. This material will then be used as the basis for a multimedia outdoor 
exhibition on Parker’s Piece celebrating this world heritage with its roots in 
Cambridge.’ 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Council Assessment Summary 
 
7.14     In considering ‘Written in Stone’ against the objectives and criteria within the 

artist brief, it scored highly in terms of the quality of the concept and also 
delivering the vision to celebrate the global impact of the Cambridge Rules 
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and this was a key aspiration within the brief. The project will expose 
pioneering stories of football around the world that have a direct relationship 
to the formulation of the Cambridge Rules. The project is about the 
importance of process in providing a legacy for the project and because of 
this process the proposal will engage not just the residents of Cambridge but 
a global audience too. The proposal contains many elements and 
consideration may need to be given to simplifying the project to ensure it can 
delivered within the proposed timetable and also within budget. The ‘stones’ 
to be gifted around the world (with the last one being located in Cambridge) 
must stand in their own right as sculptures and as such the quality of the 
work must be carefully considered. These ‘marker’s must be able to stand-a-
lone as works of art. The project requires an exceptional marketing strategy 
to ensure it has impact and we would advise this to be costed into to the 
project. 

 
Consultation Summary 
 
7.15 Out of the 187 representations, where respondents expressed support for 

one or more on the four proposals, 69 were in support of this design. 
 
7.16 The main reason given by respondents for supporting the ‘Written in Stone’ 

proposal was that the artwork celebrated both the history and the 
international impact of the rules, and would leave an aesthetically satisfying 
sculpture; a very strong and interesting concept that will engage audiences all 
over the world. However, some respondents felt that this proposal was too 
ambitious and complex and urged caution in taking it forward. 

 
7.17     At the Grand Arcade exhibition where the public had the chance to talk to 

officers and ask questions, this proposal was highly supported by 
approximately 35% of those who provided verbal feedback, as being one of 
the strongest designs for the project. 

 
7.16     The final feedback from the Council’s Public art Panel is expressed in the    

following extract from meeting Minutes: 
 
             ‘Although some among the Panel felt this was a pleasing concept that 

connected with the international and literary character of Cambridge, others 
expressed concerns regarding Gabie’s capacity to deliver something effective 
within the budget and its ability to engage with non-football fans. The Panel 
also considered whether Gabie’s approach was too imperialistic or didactic 
for a contemporary work, although all agreed memorialising the rules was an 
undeniable requirement of the brief. How the global nature of the project will 
be communicated and appreciated by future generations may also be a 
consideration. If taken forward, the Panel would encourage Gabie’s proposal 
to be simplified. The sentences from the rules to be etched into the granite 
should be carefully selected for maximum effect. A strong ‘process’ piece 
which goes beyond sculpture, but which carries with it issues of engagement 
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and public ‘ownership’.(The Panel were reminded that sponsorship would be 
available to ensure deliverability.) The Panel raised concern over the 
sculptural quality of the markers and felt this needed some improvement.’ 

 
 
7.17     Proposal 4: Nayan Kulkarni ‘Team Goal - Design Approach and Consultation 

Summary (The full proposal is contained within Appendix 7) 
 
             ‘Inspired by ‘Cambridge Rules’, TEAM GOAL playfully proposes two words in 

the form of a sculpture and a seat. It can be understood as a simple reference 
to the original Rules. Additionally, the multiple meanings of goal, team and 
team goal are offered by the artwork. The meaning of the work is created in 
its relationship to the Parker’s Piece visitor. 

 
The ‘O’ in GOAL will be precisely located as an endpoint to the long axis of the 
path and works as a frame and target, an ultimate goal to the objective of 
traversing the recreation ground. Here the goal is at the end of a journey at 
the conjunction between the here and now and the next place. The artwork is 
a form of pictorial double. The highly reflective surface will dissolve the 
sculpture into Parker’s Piece as a reflection. It will reflect where you have  
 
come from on your journey, it will also reflect you.’ 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Council Assessment Summary 
 
7.18     In considering ‘Team Goal’ against the objectives and criteria within the artist 

brief, it didn’t score as highly as the others in terms of concept. Whilst the 
proposal will be engaging and playful it doesn’t provide a direct relationship 
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to the Cambridge Rules in real terms. The materials and making of the work 
will be high quality but the meaning of the work will be difficult to define for 
an audience. Having said this, the positioning of the ‘O’ towards the footpath 
will encourage people towards the artwork and engage them with playful 
activity, such as kicking a ball through it or sitting on it. The proposal did not 
include information about public engagement through the process.  

 
Consultation Summary 
 
7.19  Out of the 187 representations, where respondents expressed support for one 

or more on the four proposals, 31 were in support of this design. 
 

7.20 The main reason given by respondents for supporting the ‘Team Goal’ proposal 
was that it provides for much needed seating and it is playful in nature. 
However, respondents felt that this proposal did not demonstrate a 
relationship with the Cambridge Rules and as such would not provide a legacy 
for the project.  
 

7.21   At the Grand Arcade exhibition where the public had the chance to talk to 
officers and ask questions, this proposal was the least supported with 
approximately 10% of those who provided verbal feedback, supporting it. 
 

7.22   The final feedback from the Council’s Public art Panel is expressed in the    
following extract from meeting Minutes:  

 
‘While the Panel agreed this proposal would generate a high degree of 
interactivity, the Panel also expressed reservations as to the effectiveness of 
the seating and considered whether a piece this playful in nature would be 
more suitable as a temporary installation. The words fail to tie together as a 
single work and as they also fail to allude to the rules, the Panel were 
unanimous in the view that this piece fitted least effectively within the brief.’ 

 
8.0    The Cambridge Rules Public Art Commission Assessment and Consultation 

Summary  
 
8.1  The Council’s assessment of the four proposals against the artists brief resulted 

in three of the proposals, receiving high scores. Mark Titchener’s proposal 
scored highly for the concept of the work but was considered not as strong as 
others, in terms of the practical considerations required for this commission in 
an active public realm. Kenny Hunter’s proposal scored high conceptually and 
for its making but scored less on public engagement and for providing a work, 
which could be considered as celebrating the global impact of the Cambridge 
Rules, as does the proposal by Neville Gabie/Alan Ward. Having said this, the 
proposal by Neville Gabie/Alan Ward did not score as high on final artistic 
quality of the global ‘markers’ but the Council must bear in mind that a key 
part of this project is the process and other related activity, although there are 
more risks associated with this proposal. In terms of the Council’s assessment 
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process the proposals by Kenny Hunter and Neville Gabie/Alan Ward were very 
close in demonstrating the vision of the brief could be delivered, but as set out 
above, in very different ways.  

 
8.2     The Council received 187 submitted representations as part of the consultation 

process. The comments in the representations were varied with the majority 
directly providing comments for each artwork.  

 
8.3     Some respondents did not comment on the quality of the artworks and instead 

made general comments for the project as a whole. These respondents 
generally provided negative comments or were not in support of the principle 
of the artwork commission. The majority who did not support the project were 
of the opinion that the quality of Parker’s Piece would be comprised by siting 
any work of art within it (9%).  They also expressed disappointment in the 
overall quality of the four concept proposals (14%). Other issues included that 
the Council should use the money for providing flower beds, seats and other 
community assets. A small number of people wanted to see a plague or 
football to mark the Cambridge Rules.  

 
8.4     The analysis of the representations where respondents expressed a preference 

for one or more of the concept artwork designs revealed 42 directly supported 
Kenny Hunter’s proposal and, 14 supported Mark Titchner’s design. Neville 
Gabie/Alan Ward received 69 comments of support and Nayan Kulkarni 
received 31. 

 
8.5     At the exhibition in the Grand Arcade, members of the public were very 

positive about the project and its aims and there was equally high support for 
the proposals by Kenny Hunter and Neville Gabie/Alan Ward. 

 
8.6     The proposals by Kenny Hunter and Neville Gabie/Alan Ward had the most 

direct support from the public. The main reason given by respondents for 
supporting Kenny Hunter’s proposal, ‘Black Apollo’, was that the sculpture 
embraces classical principles as a commemorative piece and that the rules as 
interpreted by the female referee are the embodiment of where we are today 
and the work also looks to the future. Some respondents had the view that the 
traditionalist response for the design of the artwork was old fashioned and 
some were challenged by a female form representing football. This was 
interpreted by some respondents as being an action of political correctness 
rather than a statement of how far football has come in the 150 years since the 
Rules were developed. With regards the proposal by Neville Gabie/Alan Ward, 
‘Written in Stone’, respondents felt that the artwork celebrated both the 
history and the international impact of the rules, and would leave an 
aesthetically satisfying sculpture; a very strong and interesting concept that 
will engage audiences all over the world. However, some respondents felt that 
this proposal was too ambitious and complex and urged caution in taking it 
forward. 
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8.7     The Council’s Public Art Panel saw merit in all four proposals and understood 
that they were not the final designs. Some members of the Panel felt that the 
proposal by Mark Titchner was the strongest as an artwork and others were 
supportive of the process and global ambitions of Neville Gabie/Alan Ward. 
There was also support for Kenny Hunter’s proposal with some Panel members 
having the view that ‘Black Apollo’ would have longevity and become more 
powerful and meaningful, as time passes. The Panel did not vote for a 
favourite, rather they provided advice to feed into the next stage of the design 
process.  

 
9.0     Conclusions and Recommendation 
 
9.1     As set out above, within the Council’s own assessment process, the proposals 

by Kenny Hunter and Neville Gabie/Alan Ward scored the highest and were 
close in terms of the quality of the proposal to best deliver the vision for the 
project but for different reasons.  

 
9.2     In considering the public consultation process, there was a clear preference 

from those who responded in support of the proposal by Neville Gabie. Whilst, 
the Public Art Panel did not rank the proposals they saw the merit in each and 
were supportive of the proposal by Neville Gabie/Alan Ward but they had 
concerns about how complex the project will be and also about the sculptural 
quality of the final ‘marker’ artworks (as dis the Council in its assessment 
process). However, bearing in mind that at this stage the proposals are only 
concepts, there is the scope to further develop the project to address issues 
raised through this process. 

 
9.3     Taking into consideration the Council’s assessment process combined with the 

results of the consultation both with the public and the Public Art Panel, the 
Council is recommending that the proposal by Neville Gabie/Alan Ward is 
approved to be taken forward to the detailed design stage of the project. 
Whilst the proposal from Kenny Hunter was very strong, it was the global 
nature of the project proposed by Neville and Alan, which has caught the 
public’s imagination and also most appropriately fulfils the brief.   

 
9.4     ‘Written in Stone’, delivers the vision, for this commission to celebrate and 

promote the ‘Cambridge Rules’ and the important part they played in the 
formation of the Football Association Rules, 150 years ago. It is also an 
artwork, which through its process will engage with the people of Cambridge 
and beyond and convey the story of the Cambridge Rules globally.   
 

10.0   Next Steps 
 
10.1   After approval is given for the proposal by Neville Gabie/Alan Ward to be 

taken forward, at the Community Services Committee on January 15th 2015. 
The Council will meet with the artists to discuss issues or concerns that need to 
be addressed in the detailed design stage.  
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Appendix 1 
 
Location for the proposed artwork 
 
The artwork will be located in the corner of Parker's Piece, at the main crossing of 
Parkside, East Road, Gonville Place and Mill Road (Swimming Pool and Fire Station 
corner), see map below. 
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Appendix 2 – Cambridge Rules Artist Brief 
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Appendix 3 – Consultation Leaflet (original size A3) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

The Cambridge Rules - public art commission November 2014 

Project Delivery & Environment Team ? Streets and Open Spaces ? Cambridge City Council 
telephone: 01223 458505, e-mail: Publicart@cambridge.gov.uk or write to us at:  

Public Art, Cambridge City Council, PO Box 700, Cambridge, CB1 0JH  

In 2013, it was the 150th anniversary of the Football 

Association Rules and Cambridge City Council agreed to 

undertake a public art commission for an artist to develop a 

proposal for an artwork, which celebrates the ‘Cambridge 

Rules’ and acknowledges the important role that these Rules 

played in establishing the Football Association Rules in 1863. 

The commission should also signify the importance of Parker’s 

Piece as the birth place of football, not only within the City of 

Cambridge, but both nationally and internationally. 

 

Four internationally-recognised artists have been invited to 

develop initial concepts for the artwork (see their detailed 

concepts over page). One of the concepts will be chosen to be 

developed further, following consultation and formal 

assessment. 

 

The work that is eventually selected will be funded entirely using developer contributions of up to 

£115,000 – funds which can only be used for commissioning public art. 

 

Please give us your views 
We’d like you to tell us what you think about each of the initial concepts in relationship to the vision for 

the commission. For example: 

 How do you feel that each proposal responds the important story of the Cambridge Rules?  

 Do they promote the Cambridge Rules and their significance locally and internationally?  

 Do you have any practical concerns about any of the proposals? 

The 'Cambridge Rules' were a code of 

football rules first drawn up at Cambridge 

University. The creators sought to 

formulate a game that was acceptable to 

students who had played various codes of 

public school football, each with different 

rules. The Cambridge Rules are notable for 

allowing goal kicks, throw-ins, and forward 

passes and for preventing running whilst 

holding the ball. These rules were very 

influential in the creation of the modern 

Rules of Association Football, drawn up in 

London by The Football Association in 

1863. 
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Neville Gabie/Alan Ward –  
 Wri en in stone – interpreted worldwide – brought back to  ambridge  

Nayan Kulkarni -  T AM G AL  

Mark Titchner -  Before the line there was nothing  

What began as a simple set of rules for a game played on a patch of ground in Cambridge, has grown into a worldwide phenomena  embraced by diverse 
cultures around the world. Our project sets out to celebrate this vast interna onal community and how it in turn enriches our own lives and cultural 

understanding. 

A large granite block of stone will be inscribed with the rules in numerous languages, through local community engagement, and then be cut into   equal 

pieces. The central piece will stay in Parker’s Piece, the other 8 will be sent as ‘gi s’ to worldwide loca ons tracing pioneering stories where football took root.  
In exchange, on an interac ve website, we will be invi ng that global audience to share with us through photography, video and audio, their own experiences 

of where they play; the goalposts, pitches, spectators’ benches and other details including reading the rules in as many di erent languages as possible – 

crea ng a worldwide visibility for the original rules and Parker’s Piece. This material will then be used as the basis for a  mul media outdoor exhibi on on 

Parker’s Piece celebra ng this world heritage with its roots in Cambridge. 

Kenny  unter -  Black Apollo  
 Black Apollo” is a proposal for a life size bronze sculpture that embodies the historic role of football rules through the symbol of the referee.  
Inspira on for this proposal came from the world of Classical Sculpture, although I am also keen to re ect modern aesthe cs and sensibili es as well.  

To this end I have chosen to depict a contemporary female referee as my subject.  

I want my proposed sculpture to express the age it was conceived in as well as ar cula ng the distance travelled from the Cambridge Rules of 1848 to the modern global sport of 

football. The rules will con nue to change but their purpose is constant, to ensure fairness and to allow skill to  ourish.   
The base would be a cylinder of grey stone with an inscrip on, bearing the dates of the Cambridge Rules and the date of the sculptures incep on carved in Roman numerals.  

Given that the Cambridge Rules were  rst drawn up at Cambridge University my proposal a empts to consider both football and the making of 
rules as a philosophical proposi on and Parkers Piece as the point of origin for a new way of thinking about the world. Our understanding of 

Football and its cultural impact begin here with the formalising of various football rules into a single set of universal poi nts. 
I have tried to represent these complex ideas in simple, yet enigma c language with the phrase: 

'BEFORE THE LINE THERE WAS NOTHING' 
The word 'line' refers to the formalising of the game; the drawing of the  rst modern goal and sidelines and the idea that before this ac on took 

place football, as we know it today did not exist. 

Inspired by ‘Cambridge Rules’ TEAM GOAL playfully proposes two words in the form of a sculpture and a seat. It can be underst ood as a simple 
reference to the original Rules. Addi onally, the mul ple meanings of goal, team and team goal are o ered by the artwork. The meaning of the 

work is created in its rela onship to the Parker’s Piece visitor. The ‘O’ in GOAL will be precisely located as an endpoint t o the long axis of the path 

and works as a frame and target, an ul mate goal to the objec ve of traversing the recrea on ground. Here the goal is at t he end of a journey at 

the conjunc on between the here and now and the next place. The artwork is a form of pictorial double. The highly re ec ve  surface will dissolve 

the sculpture into Parker’s Piece as a re ec on. It will re ect where you have come from on your journey, it will also re ect you. 

Comments  

Comments  

Comments  

Comments  
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Appendix 4 Kenny Hunter – Full Proposal 
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Appendix 5 – Mark Titchner Full Proposal 
 
Mark Titchner 
Proposal for The 'Cambridge Rules' Public Art Commission. 
Working title 'Before the line there was nothing.' 
Concept 
 
'The limits of my language means the limits of my world.'   
 
My practice is predominantly based on the use of text and this provides the core 
aspect of this proposal. My aim is to introduce a poetic, resonant, thought provoking 
text to the site; one that engages with both the daily users of Parkers Piece and that 
celebrates the sites importance to the creation of the Football Association rules via 
the first use of the Cambridge Rules there. 
 
Given that the Cambridge Rules were first drawn up at Cambridge University my 
proposal attempts to consider both football and the making of rules as a 
philosophical proposition and Parkers Piece as the point of origin for a new way of 
thinking about the world; A place where everything changed.  
 
My proposal takes as its lead two philosophers, Ludwig Wittgenstein (1889-1951) 
and Jacques Derrida (1930-2004).  Wittgenstein famously both studied and taught at 
Cambridge and was a fellow of Trinity College whilst Derrida received an Honorary 
Doctorate from the University in 1992. 
 
Wittgenstein developed the idea of Language Games. He believed that every word 
we speak is part of a language game where words have meaning in the context of a 
specific set of rules. This philosophical idea reputedly occurred to Wittgenstein 
whilst watching a football match:  If a person with no prior knowledge of football is 
watching a game, it will seem random and meaningless. For it to take on meaning, 
they must understand the rules of the game. For instance, that there are two 
opposing sides with a certain number of players, each trying to score a goal.  Once 
these rules and therefore the context of the game are understood there is meaning 
to the players chasing a ball around a piece of turf. 
 
Wittgenstein concluded that this also the case with language, that it can only be truly 
understood with knowledge of the specific context it is used in. He recognised that 
words can have many different uses in many different contexts. 
 
The Cambridge Rules (and their adoption by the Football Association) mark the 
creation of a new formal context and framework in the world. Once again I return to 
the idea of the site as a place of origin both for playing and watching the sport of 
football.  Our understanding of the game and its cultural impact begin here with the 
formalising of various football rules into a single set of points. When the first game 
using the Cambridge Rules was played on Parker's Piece in 1848 a new territory for 
meaning was created, a line was drawn.  Football is often described as a religion by 
avid fans; Parkers Point represents the site of its creation. 
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The work of Deconstructivist philosopher Jacques Derrida also examines how 
meaning in language is created by context.  He claimed as a young man to have 
'dreamt of becoming a professional footballer.'    Derrida purportedly reconfigured 
his most famous quote 'There is nothing outside of the text' (or more accurately 
'There is no outside-text') to reflect on his beloved game of football: 
 
'There is nothing beyond the touchline.' 
 
We can understand this quote both in relation to the idea of Language Games 
described above or in terms of the obsession of modern football fans with the game 
above all else. 'Football is a rare blend of military battle, religious ritual, class 
warfare, sexual encounter, cathartic release and much else besides.'   
 
The Piece 
 
These are the key ideas that I hope to present in my proposal. 
 
• Parker's Piece as a site of origin. 
 
• The idea of the Cambridge Rules as a philosophical proposition. 
 
I have tried to represent these complex ideas in simple, yet enigmatic language with 
the phrase: 
 
'BEFORE THE LINE THERE WAS NOTHING' 
 
The word 'line' refers to the formalising of the game; the drawing of the first modern 
goal and sidelines and the idea that before this action took place football, as we 
know it today did not exist ('Nothing'.) 
 
How could one score a goal before the idea of a goal is itself formalised? The text 
emphasises the site as a place of origin and creation. 
 
This physical mapping of the playing field was a key component of the Cambridge 
rules and in the 1863 Cambridge University Rules the word line is found 8 times in 
the 14 rules.  Football as a game relies completely on a series of boundaries to be 
crossed or held within, lines that form a physical and philosophical stage. 
 
In my proposal this text is rendered in three lines of mirrored metal attached to a 
mirrored metal framework.  This framework is based on the exact defined 
proportions of an FA regulation goal 7.32m (24ft) x 2.44m (8ft). 
 
Individual letters will measure approximately 55cm high. 
 
This structure is made of 100mm box section steel and three horizontal bars hold 
three lines of text each 150mm in depth. 
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From the rear the text is struck out or cancelled, representing the space before the 
existence of the Cambridge Rules. 
 
In the development of this proposal I have considered how to make a work that is 
harmonious with its surrounding on Parker's Piece and also one thats installation will 
have the minimum physical in impact on the park. 
 
Crucially the metal work will either be polished stainless steel or chromed to give a 
robust mirror finish.  This mirrored finish will offer two functions.  Firstly the piece 
will reflect its surroundings and be animated by the landscape, changing weather 
conditions and users of the park appearing rather like an apparition or mirage. 
 
Secondly this will lessen the impact that the work will have on the overall look of the 
park, as foliage, grass and sky are reflected in it. 
 
The form of the work will also offer the minimum possible footprint with 
groundworks only being necessary at the two points where the post sections go into 
the ground, minimising digging and any damage to the grass. 
 
Materials, construction and installation 
 
I have sought advice on the construction method for the piece from two established, 
specialist display companies, Tara Signs and The Lettering Centre.  (I have recently 
completed a major public commission with Tara Signs for the London Borough of 
Camden.)  I would initially propose to work with one of these companies on the 
construction and installation of the piece.  Both companies are vastly experienced in 
their field and carry appropriate quality certification. Working with a single 
established firm throughout the entire project would maximise the efficiency of the 
design, fabrication and installation process.  Further details on both companies can 
be found here 
 
 http://www.lettering-centre.com 
 
 http://www.tarasigns.com/home.   
 
In discussing the construction of the work I have endeavoured to find a solution that 
ensures the longevity of the work, its resilience to the elements, deliberate or 
accidental damage and that the piece should require minimal maintenance.  
Therefore I have sought to work with the most robust materials available that can 
offer a high quality, long lasting mirror finish to the piece. 
 
The basic construction of the work would be to build a frame from polished, marine 
grade stainless steel.  The framework would be made from 100m x 100mm x 4mm 
thick steel box section. The letters are then attached securely to the frame. 
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We have identified three possible approaches to the lettering, which can be further 
investigated with sampling and testing at a detailed design stage. 
 
1.  Construction of the letters from polished, marine grade stainless steel.¬ 
2.  Construction of lettering from cast aluminium, polished then lacquered. 
3.  Construction of lettering from mirror-finished glass reinforced plastic (GRP). 
 
The final approach would be the one that demonstrates the greatest resilience and 
simplest maintenance. 
 
The letters would be securely attached as individual units. 
 
Material and works guarantees would be provided by the chosen fabrication 
company.  I would work with the chosen company to produce a detailed works 
schedule, outlining key milestones within the project and producing a method 
statement for delivery and installation. 
 
As outlined above I have designed the work to have minimal impact on installation.  
Avoiding complicated, large groundworks and disruption to Parker's Piece ecology.  
The work would be installed via steel plates on the base of the support frame, which 
are attached via bolts two concrete foundations beneath ground.  The concrete 
foundation would be unlikely to measure more than 50cm x 50cm.  A detailed 
drawing of this element is included with the proposal documentation. 
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Appendix 6 Neville Gabie/Alan Ward – Full Proposal 
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Appendix 7 – Nayan Kulkarni – Full Proposal 
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